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Scandar Copti Rabih Boukhary

In The Truth, we follow two men in what appears to be a guided tour of Yafo's popular
tourist attractions. However, rather than presenting the familiar sites, the guides take

us to derelict, abandoned, and random location throughout the city, offering historical
descriptions that consist of fictional and nonsensical stories. The sites are patently
wretched and detached from their environment, however each is accompanied by an
elaborate historical explanation, presented with such confidence and detail that it almost
deceives the viewer. Thus, for instance, the cemetery is presented as a vodka distillery,
while the water tower becomes a religious monument equivalent to the Holy Grail.

Where does the truth lie? What is the meaning of a historical site, which can be infused
with disparate meanings that harness it to different political needs? Towards the end of
the video, one of the men speaks against a reality in which “an entire society is built on

a lie” In the context of the video this criticism is directed against the fictitious story of

a society in which children are brought up to think that the water tower is ‘nothing but”

a water tower. However, it is impossible to overlook the similarities between the fictional
situation and the complex reality of the conflict and the relationship it summons between
truth and lie, politics and imagination.
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Rabih Boukhary  The Truth, 2003

Scandar Copti Video, 12 min
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Tejal Shah

Tejal Shah'’s I love my India takes place in an open access public recreational
space in Mumbal, several months after the Gujarat riots, where over one
thousand people (mostly of whom Muslim) were killed in clashes between Hindus
and Muslims. Shah appropriates an existing balloon shooting stall, so it reads

‘I Love My India". She invites passersby to play a game whose goal is to shoot
as many balloons as possible, while asking them a few questions. The first:
“What do you think about the current state of democracy in India?” is answered
in almost complete unison: “India is the largest democracy in the world.” The
second question: “What do you know about the events that recently took place

in Gujarat” stumps most of the participants. Shah wonders where is the line
between patriotism and nationalism, and what is the meaning of defining a
country as a democracy that offers equal right to all of its citizens, if these
equality and tolerance are repeatedly infringed upon by violent events that target
minorities. While spinning around in a carousel she concludes with words from
writer and activist Arundhati Roy, “Seeing nothing is as political an act as seeing
something. Once you have seen certain things, you cannot un-see them.”
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Tejal Shah  Courtesy of the artist, Barbara Gross
Galerie, Munich and Project 88, Mumbai
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Amir Yatziv

Man with Two Beards focuses on the visual images used to teach Israeli
and Palestinian children about the history of their people. The illustrations
featured in it were taken from two history textbooks — one Israeli and the
other Palestinian — that were published in recent years. Yatziv extracted the
illustrations from the books and their original context, and invited a group

of three Israeli children and three Palestinian children to look at them and
compose a new story. They titled the story that they created, "A Man with
Two Beards,” after one of the main characters. Many aspects of the original
illustrations have made their way into the new story, among them farming,
the Separation Wall, and portrayals of exile and wandering. At the same time,
the story also contains many elements derived from the children’s naive and
hopeful world. Paradoxically, in the children’s story there are hardly any people,
and the only family that appears in it wishes for the arrival of neighbors and for
an encounter with the other.
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Man with Two Beards, 2015
Single-channel animation video, 04:11 min
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Amir Yatziv
Man with Two
Beards, 2015
Single-channel
animation video,
04:11 min
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Farid Abu Shakra

The title of Farid Abu Shakra's series Dead Letter Office refers to a special
wing in the postal service, where all undeliverable letters and parcels end up.
Abu Shakra collects stamps issued by the Israeli Post in the last couple of
decades, featuring different images: animals in Israel, flora in Israel, holidays,
cultural icons and landscapes. He juxtaposes them with stamps from other
series, including stockade and tower, tanks and airplanes, thus charging them
with new, loaded meaning. He then adds to the paradoxical groupings his own
postmarks in Hebrew, Arabic, and English: “Joyous Festivals’, “Thistles”, “Good
Arab’, and “Dead Letter Office”. Abu Shakra wishes to examine how stamps can
serve as a means of formulating, appropriating, representing, and celebrating
different aspects in the legacy and culture of the society that issues them. As
a Palestinian who resides in Israel, he reflects on the place of the neglected,
the marginal, and the forgotten that was left out of them, and which does not
necessarily coincide with the values and messages that they represent.
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Dead Letter Office, 2013
Stamps and postmarks
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Farid Abu Shakra

Dead Letter Office,

2013

Stamps and postmarks
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Thalia Hoffman

Thalia Hoffman's video is one in a series of artworks that engage in the
political imagining of human situations on refugee routes in a Middle East
that has no national borders. At the heart of this video stand a refugee truck
and the events that surround it during the 24 hours in which it is stuck in

the Shfela region in south-central Israel. In these 24 hours, more and more
people and objects add and pile up on the truck — women and men of all ages,
speaking Hebrew and Arabic. It is not clear where they are coming from or
where they wish to arrive, as though caught between the past and the future.
In the meantime, the wait and the amassing of more and more objects and
people in a continuous moment of not-knowing become a state of living. The
aggregation of people and objects in the film generates questions concerning
the relation between the individual and the group, as though offering possible
beginnings of narratives that formulate for a brief moment, only to fade back
into the scene.
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Sham (There), 2016
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Thalia Hoffman  Photographer: Rani Moncaz
Sound designer: Rotem Dror
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Thalia Hoffman
Sham (There), 2016
Video, 22:30 min
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Imran Channa

Imran Channa often engages with questions of history and memory in Pakistani
society. His work, Find the Real Jinnah, presents seven different portraits of
Muhammad Ali Jinnah, the founder and first Governor-General of Pakistan. Each
portrait presents the leader donning different attributes (modern western, traditional
Muslim, formal, and casual clothes).

Jinnah was and to this day remains an intriguing figure, shrouded in mystery. He
was a Muslim, but adopted a secular life style in most aspects of his life, lived and
studied in England, and even married a Zoroastrian wife. Some believe that his
embrace of Muslim culture stems largely from the political position he assumed as
president of the Muslim League in India, and his activity for the implementation of
the partition and foundation of Pakistan — a state whose national identity, much like
Israel, is intrinsically tied with its religious identity. The changes and political turmoil
in Pakistan in the last couple of years, bring forth the questions of the cultural and
political legacy of the father of the nation, what of this legacy has survived and what

aspects of this history are changing along with the nature of the country?
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Find the Real Jinnah, 2008
Digital print on PVC, 213x335 cm
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Noa Gur

In the video Collective Identity, the artist Noa Gur visits the Tel Aviv Museum
of Art with a group of children from the South Tel Aviv School Bialik Rogozin.
The children sit with their backs to Nahum Gutman’s painting Resting at Noon,
and are asked to paint it based on the museum’s audio guide for children - Kooli.
The viewers of the video can also hear this audio guide, in which two actors who
“animate” the painted figures of the workers describe the scene in an affected
and pronounced Arab accent. The children, whose parents have immigrated

to Israel from Africa, South America, East Asia, and the former Soviet Union,
and have to cope with the experience of foreignness and otherness on a daily
basis, are asked to address yet another other — the Palestinian. What does

the stereotypical image of the foreign look like to those considered foreigners
themselves? And what is the meaning of the loaded encounter with him in one
of the hallowed halls of Israeli art?
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Collective Identity, 2014
Video, 03:29 min
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Noa Gur

Collective Identity,
2014

Video, 03:29 min




set in motion the reverse process and ask whether unfurling
them as a fan that points to recurring patterns and a common
internal logic might yield new insights about the self-narrative
or shed light on purportedly exhausted discourses. It challenges
terms such as history, narrative, and memory, and endeavors to
re-define the means through which these are constructed and
assimilated as truths and ideologies and the power we hold as
individuals within those systems.



a dialogue. They strive to allow viewers to look at the story they
unfold, and find the places in which these stories (even if they
knew nothing about them previously) meet their own personal
baggage of experiences and memories.

Vanishing Point is a two-part exhibition. Its first installment, which
opened on December 2015 at Beit HaGefen in Haifa, focused on
two subjects — accordingly spread across the gallery’s two stories.
The first, Politics of Division, featured works that engage with
questions of challenging borders and territorial disputes, as well
as the examination of political, ideological, and economic systems
created by these borders, and which help maintain them. The
second theme, The Realm of the Archive was devoted to works
that deal with populations and events from the social margins
and the margins of the historical canon, and the manner in which
their stories might challenge and shed a new light on conventional
national narratives.

These themes, as well as the emphasis placed in the second part
of the exhibition on Exploring Machanisms and the Erasure/
Preservation/Imagination, are only four optional portals
to the gamut of associations and issues that emerge in the
convergence point that this exhibition wishes to create. They offer
an examination of post-colonial processes of nation founding and
question whether these parallel processes can help the formulation
of one another.

The perspective they summon on the other is different from
the search for the exotic, colorful, and uninhibited, as India is
sometimes imagined. Nor is it a voyeuristic experience of the
fundamentalist, extreme, and silenced, as one could perhaps
think of Pakistan. The societies they evoke do not take shape or
fall apart through the comparison nor are they awaiting to be
discovered, gain approval, or compete with one another on issues
of wrongdoing and morality.

Formative narratives tend to emphasize the unique nature and
importance of national-local history and ground it in geographic
affinity. It is from this perception that the exhibition strives to



Once you have seen something, you cannot un-see it

On the background of the relationship between preservation,
erasure, and imagination, it is also interesting to consider how
erased and imagined spaces serve not only as a fitting platform
for criticizing the present, but also as a means that allows
contemplation about alternative realities. For instance, in Thalia
Hoffman's film There, which deals with a fictional experience of
refugeehood, the future constitutes an imaginary space from
which one can imagine a variety of catastrophic, but in many
ways very optimistic, scenarios. This work, which meets the
viewer towards the end of the exhibition, serves as a blueprint
for the return to the complex reality in which this project takes
place. Much like the process that the entire exhibition wishes
to set in motion, it summons an encounter that at this point in
time seems inapplicable to the viewer's immediate reality. It is
a situation in which for some unknown reason, Jews and Arabs
find themselves pushed out of the war and conflict-weary country
that they had once shared, to an unknown future and destination.
The participants do not seem to be fleeing and it is not clear why
they are leaving and what they are leaving behind. However, it
seems that the crisis uncovers the shared habits and memoaries,
and the tense continuous wait slowly becomes a state of living.
The ability to discuss any of the scenarios, both the catastrophic
and the ideal, becomes simpler in this situation, when they are
presented in the context of a fictional parallel world.

The artists featured in this exhibition belong to the generations that
did not experience the events of 1947-1948 in person. Although
there is little doubt that these events and their repercussions
have had an overwhelming impact on their work and on the
space in which they operate, the artworks presented here do
not claim to criticize these events, recreate the traumas they
hold, or judge those who took part in them. This is not because
this project wishes to ignore these complex histories, but rather
stems from the aspiration of the artists to focus on the exposure,
examination, and reconstruction of the mechanisms underlying
them. The exhibited works strive to allow the viewers multiple
points of connection and observation, to contain and generate



intervening in them. Amir Yatziv extracts the illustrations from
the textbooks and asks a group of Israeli and Palestinian children
to look at them and compose a new story; Farid Abu Shakra
uses official postal office stamps, for which he invents his own
postmarks, juxtaposing series like “holidays™ and “biblical birds”
with stamps that present tanks and fighter aircrafts, underscoring
the militant values in the cultural ideal they cultivate; Noa Gur
visits the museum with a group of immigrant children, in the aim
of confronting the figures of Palestinians in the audio guide and
reflecting about the construction of “the other” in Israeli culture.

With these actions, which demonstrate the fluidity and functionality
of those means in the hands of the creators, the exhibition also
wishes to discuss the relationship between mechanisms of identity
construction and acts of erasure, preservation, and imagination.
In Copti and Boukhary’s video The Truth, the two wish to attach
historical significance to fictional heritage sites, questioning the
way that politically valuable narratives are conveyed as historical
truths, which can be erased or invented at will. Imran Channa’s
Find the Real Jinnah — a manipulated photograph in which
the artist portrays seven men donning different cultural and
religious outfits sitting next to one another — explores questions of
appropriating histories and the relationship between the political
order of the day and the formulation of national history. In the
rhetoric of illustrated puzzles, the viewers are invited to “find
the real Jinnah” while in fact all seven men — from the modern
Westerner to the traditional Muslim — are the same mysterious
and multifaceted person: Muhammad Ali Jinnah, the first governor-
general and founding father of Pakistan.

Questions of preservation and erasure also emerge in Tejal
Shah'’s piece, | Love My India. Shah sets out to inquire what
the local public thinks of the situation in India in the wake of the
violent events that had taken place in Gujarat in 2002. However,
instead of critical statements about the religious conflicts or the
persecution of minorities in India, time after time she meets the
same hackneyed answer: “India is the largest democracy in the
world,” and sums up with the guote by writer and activist Arundhati
Roy, “Seeing nothing is as political an act as seeing something.



Vanishing Point wishes to gather
those distant and parallel timelines
that originate in early-20th century,
and reflect on the possibilities entailed
in the encounter between them from
a contemporary perspective. It brings
together Israeli and Palestinian artists
with artists from India and Pakistan, and
wishes to explore shared historical and political issues through
this connection. Derived from the world of painting, the title of the
exhibition alludes to the view that this artistic point of convergence
has the power to create a perspective, a perception of depth.

The exhibition examines the modes of constructing a national
narrative, and wishes to challenge it and use the individual case
to say something about the greater structure. The works in it
engage with questions of collective experiences and memories and
the ways these are formed. In the examination of mechanisms,
the artists turn their gaze inwards, to the roots of the underlying
powers of national identity construction. They expose, examine,
and play with the production mechanisms with which nations
wish to establish and distinguish their identity, culture, and heroes.
Some of them even wish to adopt that internal logic in order to
become active and subversive actors within them.

The artists in the exhibition explore and employ diverse cultural
means used to shape history and a distinct national identity. Amir
Yatziv's video, Man With Two Beards, is based on illustrations in
Israeli and Palestinian textbooks; the works of Farid Abu Shakra
engage with series of Israeli stamps and the various national
symbols they present; Noa Gur’s piece takes place in the Israeli
Wing of the Tel Aviv Museum of Art, in front of one of the canonical
symbols of Israeli art (the painting Resting at Noon by Nahum
Gutman), and Scandar Copti and Rabih Boukhary's video depicts
a walk throughout Jaffa in the format of heritage tours.

Beyond pointing to the mechanisms that shape national identity
like textbooks, museums, monuments, stamps and more, the
works go on to explore them, internalizing their intrinsic logic, and



Vanishing Point:
Formative Narratives in the Middle
East in the Indian Subcontinent

Or Tshuva

In 1947-1948, a series of political events took place at two different
and remote parts of the world. In many ways, these events share
a great deal in common. On August 14, 1947, the end of the British
Raj (rule) in the Indian subcontinent was officially announced. Three
months later, on November 29, 1947, the United Nations adopted
a similar resolution concerning the end of the British Mandate for
Palestine. The nature and duration of the British government in each
case was different, as were the circumstances of its termination.
Nevertheless, in both instances, the decision on its conclusion marked
the decisive and formative moment in the intended birth of four
young nation-states — India, Pakistan, Israel, and Palestine.

While the UN partition plan ended in a war between the Jewish
and Arab residents of Mandatory Palestine and in the de facto
establishment of one nation-state, the Indian subcontinent was split,
in accordance with the British partition plan, into two nation-states:
a Hindu-majority state (India) and a Muslim-majority state (Pakistan).
However, in this case, it was the implementation of the plan that
brought about tragic consequences (including one million casualties
and unprecedented uprooting of some 18 million people), which still
cast a dark shadow on the inception narratives of the two countries.

The success (or lack thereof) to implement the partition resolutions
still shadows the complex socio-palitical reality in the Indian
subcontinent as well as in the strip of land between the Jordan River
and the Mediterranean. It is manifested in the ambivalence towards
the period of colonial rule, in stories of violence and exile that are
still not embraced into the national narratives, in territorial disputes
that continue to this day, and in enduring efforts to formulate a
separate national identity, which does not always acknowledge the
legitimacy of the other.
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Vanishing Point

14.4.2016

21.5.2016

The exhibition Vanishing Point is a joint project of Artport and the
Art Gallery at Beit HaGefen - Arab-Jewish Culture Center in Haifa.
The first installment was held in December 2015-February 2016

Curator: Or Tshuva

Artport Director: Vardit Gross

Producer: Renana Neuman

Exhibition installation: Sassi Mazor
Experience design: Hadas Zemer Ben-Ari

Graphic design: Studio BARS
PR: The Art Platform

Hebrew editing and translation to English: Maya Shimony
Arabic editing and translation: Roaa Translation Itd.
Thanks: Yeala Hazut, Fadwa Naamna, Deborah Aroshas, C Berebi

Artport, founded by the Ted Arison Family Foundation, is a nonprofit organization
fostering and promoting contemporary Israeli art. Through conferences, exhibitions,
workshops, professional training and Israel’s leading visual arts residency, Artport strives
to give a platform to artists in the public space and cultivate the connections between

art and society.

The Ted Arison Family Foundation:
Jason Arison (Chairman), Shlomit De-Vries (CEO), Rachel Cohen (Deputy CEO and CFO),
Yifat Shmulevich (Social Investments Manager)

Advisory Board:

llan De-Vries, Dan Muggia, Ido Barel, Mira Lapidot, and Sally Haftel Naveh
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