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Orly Sever

Tremble

In spatial terms, the calm before the storm is a plain; a
stretch of level land or a flat surface, where we advance
without conscious thought, such as a gallery's white space,
or the road connecting home to work. The eyes are focused
on the phone, the mind—on chores. But life is not just what
happens when you are busy making other plans. Life is also
what happens when you plan nothing at all. The day is
shaken by a pothole in the road, a rod blocking the way, a
tremor passing through the body, the storm erupting
through walls we had not noticed before. The obstacles are
all around us—there is nothing straight and nothing plain.
No past and no future. Only present.

Orly Sever scatters basic architectural forms throughout the
gallery space—a bridge, a box, a rectangular pillar. We are
forced to confront their existence, walk around them,
acknowledge their essence. For a moment they look like
monumental wooden blocks choking the space. We may
stumble upon them while making a futile attempt to put
them in order, as if there is an actual place where they are
supposed to be. For a moment they look like living creatures
washed into the gallery, trying to find their place, settle
down and stabilize themselves. Giant ancient wild beasts
gathered together, regulating their breathing, getting used
to the bright light.

The sculptures' solidity is confusing. They tower stable and

sturdy inside a high-ceilinged, clean gallery. Their blackness
stands out against the white walls, their darkness absorbs
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the light around them, but their stability is short-lived.

Just a moment ago we did not even know they existed;

and soon they will be gone again. After the exhibition's
closing the sculptures will be destroyed, and all that will be
left is their memory and the memory of the body that sought
a way to face them; that measured itself in relation to them.
Did we pass under the low bridge or walk around it? Did we
let the truncated pyramid close in on us in the narrow
passage, or did we choose to look at it from the side?

The gap between control and the absence thereof is
constantly present in our lives, this year—inescapably—
more than ever. While physical as well as emotional tremors
have taken over our lives, and the basic confidence in
everything familiar has been undermined, other moments
have also revealed themselves. As often happens in extreme
situations, the true nature of things has become clearer;
areas of ignorance have come into sharper focus, areas of
doubt have stabilized.

Via meticulous manual work, Sever puts the sculptures
through a process similar to the one she herself experienced
in the past year. An external process becomes internal —
bruising, exposure, scratching, tremors, covering, sealing,
and peeling. The structures' protective layer—acrylic tar
intended to seal and shelter them from the world —was
damaged. Wounds are exposed, trembling from within;
physical action becomes mental action.

Orly Sever (b. 1976; lives and works in Kibbutz) is a graduate of
Hamidrasha School of Art, Beit Berl Academic College (B.Ed.) and the
Bezalel Academy of Arts and Design (MFA). Head of the Arts Education
Department at the Midrasha School of Art, Beit Berl Academic College. Her
works have been exhibited in numerous solo exhibitions in galleries and
museums throughout the country, including Herzliya Museum of
Contemporary Art, Petach Tikva Museum of Art, Haifa Museum of Art, Kav
16 Gallery, Tel Aviv, etc. Recipient of the 2017 Ministry of Culture and
Sports Art Award.
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Maria Saleh Mahameed

Monitor

Monumental canvases are spread out on the floor in

Maria Saleh Mahameed's living room. The sofas are pushed
aside, life is crammed into the kitchen, and art takes over
the house; or so we would like to think. In reality, life creeps
in, constantly, everywhere and at all times. Saleh
Mahameed's bare feet step all over the canvas, depart
momentarily to take care of her newborn girl, exit the
picture and return to it, leaving signs and imprints on it. Life
and art, studio and home, mother and infant become one.

During her pregnancy, Saleh Mahameed found herself
undergoing an MRI scan. This was not her first time inside
the horizontal tube, but it was the first time she was not
alone. Tied with special cords and belts for the pregnant
belly, Maria and the fetus entered the mystery apparatus; a
machine capable of seeing right through you, of looking
inward, beyond the external shell, somewhat like the artist
herself. You must not move inside the device, which slowly
scans the entire body, and the cords, that started out as
shackles, became a support.

Fetters also multiply on the canvas—ropes restraining the
pregnant mare, 1Vs piercing the hands of mother and baby,
electric wires feeding the monitor. Some bind and hurt,
others help and heal. From some we try to break free, to
others we choose to stay connected.

Colors begin to emerge from the black charcoal typical of
Saleh Mahameed's works. The black strives to introduce
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order: the viewer knows what to look for, his mind is
ostensibly undistracted. But in effect, our minds are always
distracted. Hidden under the black are additional layers of
color, some we will never see. They were added there after
the birth— red of blood, blue and green of a baby's hand
after multiple blood tests, white of a new promise. The
colors are hard to delineate. Once set free, they are
everywhere—Ilike the little girl who will not stay put for
long and will soon attempt to crawl on the picture and leave
her imprints on it; like the rabbits released from the
hospital pajamas onto the canvas; like the paintings which
will be moved to the white cube once the takeover of the
living room is completed, will ascend from the floor to the
gallery walls, and cover them from end to end.

Saleh Mahameed's works tell a story that progresses from
the biographical to the general. Her private phobia of
horses crystallizes into a painting that conceals all of our
fears. But can the pregnant mare in the painting really be
someone other than the artist? Can we see beyond the
labels and features that have defined us since birth? Can
others, who are external to us and not equipped with MRI
vision, really see us?

Maria Saleh Mahameed (b. 1990, Umm el-Fahem; lives and works in
Ein Mahil), holds a B.Ed. from the Art Department, Oranim Academic
College of Education. Her works have been exhibited in solo exhibitions
at Herzliya Museum of Contemporary Art; Maya Gallery, Tel Aviv;
Jerusalem Artists’ House; and Umm el-Fahem Art Gallery. Winner of the
Young Artists' Competition in the Visual Arts on behalf of Hecht
Museum, University of Haifa, and an Academic Excellence Award from
Oranim Academic College of Education.
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The exhibition cluster Adhesion consists of two solo shows
presented side by side, connected by fine threads of color,
matter, content, and a shared fate.

orly Sever and Maria Saleh Mahameed worked at Artport in
the summer of 2020 as part of the short-term Israeli
Residency Program. The program, which replaced Artport's
International Residency Program canceled due to flight
restrictions to Israel, provided a studio and accommodation
for artists living more than 100 km from Tel Aviv. Sever,
from Kibbutz Cabri, and Saleh Mahameed, from Ein Mahil,
united at Artport and became neighbors for a moment.
Each in her studio created a differentiated whole world.
Both, however, created a world predominated by thick black
that swallows the viewer up like a black hole, requiring a
closer look to discover the hidden colors and layers seeking
to break forth.

In Adhesion they present new site-specific works created
especially for Artport gallery. In both exhibitions, the private
world infiltrates the space, interrupting and disrupting the
flow of everyday life, indicating the lack of natural movement,
and confronting us with the total concentration we would
have liked to dedicate to the work of art, to the moment itself.
At a time when many are engaged in meditation, mindfulness,
concentration, and centeredness, the works on view introduce
the disturbances and incessant background noises; our
inability to do only what we would have liked to do.
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