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Sara Ahmed, “Introduction:
Find Your Way,” in Queer
Phenomenology: Orientations,
Objects, Others (Durham &
London: Duke UP, 2006), p. 21.
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Hand sewn plastic coated inkjet prints, mixed media

DIPA MYN A¥Mm
Site—Specific

Yinon Avior's photography distorts and alters the images
he captures: he crops, cuts, sutures, and laminates his
images to create a made—up, makeshift work of art, queer
in its nature and its interpretations. In Sl Standing:
Dancing Queen Denmark, Avior has taken hundreds of
images of bikers coming to a momentary halt, extending
one foot to balance on the pavement. Pictured from
ground level, behind the bikers, he focuses on this
moment of tension, in which one seeks to find solid
ground but is simultaneously preparing to depart—an
allegory for the uncertainty of the migratory experience.
The sewn-together images create a quilt-like aesthetic
in an immersive installation, whose goal is not to be
contained by a single wall but to “spread”, with all its
connotations related to virality and queer history. Avior
creates a link between the experience of migration and
queer aesthetics, commenting on the ambiguity that
accompanies departure and the efforts required to put
oneself together again after a traumatic event.
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Hand-drawn animation, wooden bench, sound piece

68.3 x70 cm

Faina Georgiesh Feigin and Noga Or-Yam, founding
members of the BUSH Collective which promotes
queer feminist art, are frequent collaborators. Together
they create interventions inspired by specific sites,
drawing out historical idiosyncrasies via the medium
of animation. Valley of Peace is the result of in—-depth
research into that Israeli nature reserve that has been
a subject of a relentless ongoing municipal battle, as
well as the prophesied location for the war of Gog and
Magog, the imagined beginning of the end of times.
Made up of images taken from archival research, Feigin
and Or-Yam create a hand—drawn animation, layers of
paint brushed on top of found materials that echo the
process of archeological excavation. Viewers are invited
to watch the projected animation from a wooden bench,
made for the gallery, evoking the precarious nature of
the valley. The work is an ecofeminist engagement with
the history, present, and future of the site: focusing on
the relationship between land ownership and natural
destruction, and how messianic fantasies serve as
an ordering factor in their formation. Through their
practice of reinterpretation, Valley of Peace troubles
and blurs notions of authority and possession in favor
of presentation and interrogation of the multiple,
contradictory perspectives around the spaces we share.
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Visual effects: Hanan Offner
Original score: 0ded Geizhals
Video editing: Shir Newman
Voice: Einat Aronstein
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We thank Neta Shapira for welcoming
us into the story of the valley of Peace.
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Ceramics and photo-transfers
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Playing with the tension between the presentation
of the self and notions of truth, photographer Dana
Weingart's work often features images of pinup models,
family members, and self-portraits, manipulated to
create matrilineages which are simultaneously archival
and phantasmic. In Ancestral Shrine, she fuses her
photographic experiments with the medium of ceramics:
using photo-transfers, she imprints a personal archive
of images—of the women in her family prior to their
migration to Israel, alongside magazine glamor shots and
edited selfies—onto clay vessels adapted from the natural,
mythical shapes of sacred prehistoric architectures. The
grainy reproductions make the assortment of images
unify, emerging as a communal assembly of forms and
a makeshift familiar structure. The images, themselves
blurred, take part in a maneuver of historical blurring that
questions the inherent sanctity of the traditional family
through the adoption of a queer—feminist aesthetic and
ethic that refuses the privileging of the biological.
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Plaster, LED lights, Galvanized tin
sheets (Iskoorit)

500 x 140 cm

2023 ,(12 72ym) IPRN YR

YV (N 19D7R) 291 ha My
Galvanized tin sheets (Iskoorit), wood

250 x 400 cm

Multimedia artist Oded Yones's site-specific works, two
of which are featured in the exhibition, respond to his
surroundings by constructing surreal environments that
engage with myth and fantasy. To Infinity (and Beyond)
blocks the entrance, breaking the straight line of entry
to which we are so accustomed by demanding that
viewers follow a narrow path before entering the gallery.
The galvanized tin walls, usually found in construction
sites, signify a work in perpetual progress, making the
facade into the piece itself. In Moonwalk, Yones responds
to an existing architectural flaw created over the years
in the Artport building—a set of stairs leading nowhere,
located in a hidden enclave of the gallery. He constructs
a wall, and carves a door passage and a moon cutout in
it, revealing the emanations of bright spotlights behind
them. The passage, blocked with plaster rods, allows one
to look inside but not pass through: a passage which in
itself is futile as it leads to a dead end. Yones's absurdist
aesthetic is inflected by a queer approach that forms a
barrier between the viewer and nowhere, questioning the
logic of mobility and drawing attention to the excesses of
the capitalist values of productivity and efficiency in our
everyday lives. In its impasse, Moonwalk is an artificial,
unapproachable beauty and an invitation to be led astray.
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The project was produced
with the assistance of the
Yehoshua Rabinovich Tel Aviv
Foundation for the Arts
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Shir Cohen

Shir Cohen nction
as queer r¢ s of various and cultural
folktales. The'Operr 1 ‘narrat apestry
vignettes in various sizes, is inspired by Oskar Panizza's
satirical novel of the same name from 1893. The story
follows Itzig Faitel Stern, a Jewish medical student who
vehemently tries to change his Jewish ways, manners,
and bodily appearance in order to assimilate and become
accepted by German society. As the tale progresses,
Stern goes through medical and psychological changes—
changing his voice, dialect, skin, and even blood. When
he is finally found worthy of marrying an Aryan woman,
he breaks down and physically falls apart. Cohen's
choice of malleable material and erratic colors for the
woven pieces, draws a connecting thread between this
antisemitic artifact and the violent discourse surrounding
transgender bodies today. Cohen doesn't attempt to
moralize Panizza's story, but rather reinterprets the
work through a trans lens, focusing on the overburdened
site of transformation that is physical operation. A
queer contribution to the contested histories of Jewish
masculinity and its manifestations today, The Operated
Jew centers on feelings of dehiscence, mismatch,
and alienation—frequent leitmotifs in stories of
transformation and acceptance.
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Hebrew translation,
The Operated Jew: Eran Horowitz
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Epoxy mold, steel bike-rack, video installation

138 x 84 x 24 cm

Regev Amrani interrogates the relation between
ideologies of masculinity, property, and public space
through a sculptural installation. A stolen piece of public
property, a rainbow—shaped bike rack is manipulated
to look as though it has been ripped from the ground,
floating curiously, slightly elevated above ground.
Behind it hangs a rotated TV screen displaying an image
of a phone in its center, and on the phone's screen is
the Berlin metro—U-bahn—logo in the form of the
letter U, set on fire and engulfed by flames, burning in
a continuous loop. U plays with the shape of the letter as
it appears in both objects in reverse, as well as with its
sound, hailing audience members by pointing at “you”. He
suspends the burnt phone midair, immersing it in resin
within an empty street sign which displays the defunct
item as a warning. Amrani indicates the tension between
the public and the private, between repurposed and
dysfunctional, by exploiting the dichotomous meanings
of the objects he employs.
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Layla Klinger
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Optical fibers, light sensors, sound sensors

180 x 100 x 100 cm

Lacemaker Layla Klinger infuses this ancient art practice
with the use of new technological materials, here optical
fibers, pushing the boundaries of what lace might be or
become. Klinger focuses on the etymological roots of lace,
takhara in Hebrew, which derives from the word meaning
“hole” (khor) redefining this artform by positioning that
which is absent as materially essential. The work Khalal
invites one viewer at a time to enter a completely dark
space, where s/he encounters a large, woven flower, hung
in mid-air. The lacey blossom is made of optical fibers
that light up in various programmed sequences, setting
off sound sensors that react to light exposure, creating
ambient, immersive music. As one is enclosed in the
space and enveloped inside the flower, they are invited
to touch and play, queering the boundary between subject
and object. Khalal translates as both “space” and “fallen
soldier”, thus inviting an ambiguous reading of meaning,
as both the feminine association with the floral and a
masculine, militaristic understanding of spatiality and
presence are intertwined.
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Yarden Stern

THE HOPE OF CHANGING DIRECTIONS IS
THAT WE DON'T ALWAYS KNOW WHERE
SOME PATHS MAY TAKE US: RISKING
DEPARTURE FROM THE STRAIGHT

AND NARROW MAKES NEW FUTURES
POSSIBLE, WHICH MIGHT INVOLVE
GOING ASTRAY, GETTING LOST, OR EVEN

BECOMING QUEER.*

The exhibition “More than Enough” assembles a group of Israeli artists, residing
in Israel and overseas, who are united by their powerful harnessing of a queer
perspective and approach that emanate from a risky departure from known
and familiar pathways in favor of an exploration of possible new futures. These
possibilities are necessarily predicated upon boundary breaking, which makes
the inclusion of both local and international artists crucial. They represent a
different understanding of the same, simple claim: that Israeli identity and
queer identity are not oppositional but rather commensurate; that queerness
is a part of Israeliness despite Israel's heteronormative understandings of
family, reproduction, and security. Moreover, these identifications make for a
complex sense of self and a unique understanding of space and its occupation,
be it private, communal, or national. The exhibition brings to fruition a wish
to congregate and make community with others who challenge the mutually
exclusive nature of a queer-Israeli identity, and continue to push the borders
that shape and fix identity.

The title of the exhibition, “More than Enough”, introduces a semantic
contradiction. On the one hand, it marks something as acceptable; on the other,
it commands: “stop”. For queer subjects—those deemed excessive, eccentric,
perverse, or troubling in their behavior or disposition—conditional acceptance
is a highly common experience. But queer subjects also know that “More” and
“Enough” are tied together in other ways, too: as conflicting imperatives that
mark a boundary to breach; as a set of spatial relations awaiting exploration;
and as a horizon of possibilities that challenges the logic of dichotomous
and binary thinking.

Exploring public and personal spaces, and the boundaries that separate
them, from a distinctly queer perspective, the exhibition inquires: What
happens when we deviate from the straight, narrow path and investigate the
underexplored? What happens when the sidelines, where the queer and outcast
historically reside, are invited to inhabit and transform the gallery space? What
may be learned by inviting perspectives considered excessive to comment on
the past, present, and future?

The group of artists gathered in “More than Enough”—Regev Amrani, Yinon
Avior, Shir Cohen, Faina Georgiesh Feigin, Layla Klinger, Noga Or-Yam, Dana
Weingart, and Oded Yones—perform interventions in the space through various
discourses and mediums, including sculpture, ceramics, installation, animation,
and video art, to make space for difference, reinterpretation, and disruption.
Their aesthetic, historical, and sociopolitical commitments are widely divergent,
but they share an attitude and a sensibility that allow a distinctive kind of self
and a promising kind of collectivity to emerge, one in which we go astray, get
lost, and become queer as a way of coming together.

Sara Ahmed, “Introduction:
Find Your Way,” in Queer
Phenomenology: Orientations,
Objects, Others (Durham &
London: Duke UP, 2006), p. 21.
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Artport, founded by the Ted Arison Family
Foundation, is a non—profit art organization
fostering and promoting contemporary
Israeli art. Through conferences, exhibitions,
workshops, professional training, and

Israel’s leading visual arts residency, Artport
advances artists and the connections between
art and society.

The Ted Arison Family Foundation:

Jason Arison (Chairman), Rachel Cohen (CEO),
Yifat Shmuelevitz (Social Investments CFO),
Kaynan Rabino (VP of Vision Ventures)

Advisory Board:
Ido Bar=El, Ilan de Vries, Sally Haftel Naveh,
Mira Lapidot, Dan Muggia, Dana Yahalomi
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