NonFinito 2025, the closing exhibition of Artport's annual
residency program, unveils new projects and ideas that
have taken shape over the past year on its top two floors.
Beyond the studio, the program offers weekly meetings
and shared opportunities to create, read, converse, and
reflect together.

The launch of an art exhibition in Israel during
these turbulent times has stirred deep conversations.
Ultimately, NonFinito opens in its familiar form, but the
spirit of the times permeates the works, bringing our
worries, questions, and aspirations to the surface.

The exhibition’s title, NonFinito, is drawn from
Michelangelo, who intentionally left certain sculptures
unfinished (non finito), so that the traces of their making
remain visible. But NonFinito is also an ideological
stance: a refusal of finality—a deliberate choice to keep
things open, to resist closure, and to reject a passive
acceptance of reality. In a period of ongoing crisis, where
our lives unfold in a state of perpetual in-betweenness,
incompletion is not just the result of circumstance, but a
strategy of survival and hope.

Vulnerability is a condition for coexistence;
acknowledging it is not a sign of weakness, but fertile
ground from which shared life may emerge. From this
perspective, NonFinito is not an absence or lack, but a
potential: an invitation to continuous creation, a gesture
toward recognizing our mutual responsibility and
nurturing the possibility of living together. At the same
time, it embodies an effort to hold onto life itself and
hope for its endurance, even amid destruction and loss.
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Uri Weinstein, Espresso Martini, 2025, Digital Photography

Uri Weinstein operates in the space between sculpture,
theater, and sound. Many of his works are based on everyday
objects, which he infuses with voice, function, and rhythm,
orchestrating them into events where humor and sadness
coexist. He draws on local culture—plays, songs, and films—as
raw material through which to probe Israeli society, paying
particular attention to manifestations of masculinity and
militarism, to rituals of commemoration and initiation, and to
the aesthetics hidden in seemingly trivial acts.

In his current work, Weinstein’s point of departure is
materials gathered in the city’s south, in Artport’s immediate
surroundings. Along the way, fragments of economy, culture,
and daily routine accumulate: near a food distribution
station for people living on the street, he collects disposable
“Alaska Vodka” cups, stacking them into a fragile tower of
promises. Combined with “Master Café” cans, they turn into
an improvised “Espresso Martini,” a South Tel Aviv version
of urban chic. A child’s lion costume, found discarded on
the pavement, is mounted on two microphone stands,
highlighting the vulnerability of both lion and artist. The
Politician, a giant suit sewn from blue linoleum—normally
used for industrial floors—appears as though it has lost its
power and collapsed onto the ground. Wandering the streets
becomes a ritual of editing, measuring, and marking. These
remnants of consumption enter the gallery not as waste, but

as collaborators in creation, echoes of fleeting human gesture.
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Haviv Kapzton, Electromagnetics, 2024, pastel and white pencil drawings on red paper, 29.7X 42 cm

A shirt, a seashell, a paper bag, and a statue of Lenin are
placed on a table. Soon they will begin to speak. The table
introduces itself first; gradually, the other objects join in, each
claiming a voice and an identity, shedding its original form
to become an instrument in a multi-voiced play—a chorus of
monologues, where each voice beats independently, and at
the same time, is entwined in a polyphonic whole.

The various elements in Haviv Kaptzon's work explore
the incarnations of power, and how it ultimately overtakes
the one who wields it. Inspired by Simone Weil's The /liad,
or The Poem of Force, an unnamed dictator appears and
gradually loses control, until power is no longer his tool, but
his master. History repeats itself before our eyes: Mussolini,
Ceausescu, Caligula—all links in an endless chain of eroding
and corrupting domination.

The other face of power, one that not only corrupts
its bearer but also inflicts suffering on the powerless, is
embodied in the work by an unrelenting mosquito circling
the Buddha's head. The prince who fled his palace in search
of enlightenment now sits under the Sacred Fig tree (Ficus
religiosa)—the very same tree whose fruits litter Tel Aviv's
sidewalks—seeking a solution to human suffering. The
persistent mosquito reminds him that suffering is not a law of
nature, but a consequence of human violence.

All the voices of the animated objects—the mosquito,
the dictator, the mother’'s voice message—interweave, and
the eye must shift between parallel events and narratives.
A simultaneous space unfolds between the talking head
and Nina Simone's Strange Fruit—a world in which tragedy
and comedy, history and the everyday, are woven together,
offering a fresh perspective on what we once believed
to be inanimate.
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Noa Schwartz, The Assistant, 2024, Digital Photography

Noa Schwartz regards the Artport building as a living,
breathing organism. She searches for places where the
structure is lacking and responds with material gestures that
expand it. Over the course of her year-long residency, she
created a work in a hole that had opened in the floor

on the building’s top level. In Nonfinito, she responds to

the persistent, practical need for a new desk for the gallery
operator—a need that originated in functional necessity, but
soon soared into the realm of the artist's fantasy. Apparent
functionality transforms into gesture, blurring the line
between utility and art, between the mundane and the poetic.

The logs, like many of Schwartz's materials, arrived at the
studio through an ongoing act of gathering by the artist
herself and by friends attuned to her practice. They remained
with her throughout the year, metamorphosing slowly, until,
almost untouched, they gave rise to something both familiar
and new. Seaweed tangles, gathered along the Sicilian coast,
found a home on a log from Tel Aviv's Bialik Street; thorns that
fell from another tree were collected and carefully sorted as
a potential archive for preservation that may not necessarily
be realized. Wood carvings removed from one piece to make
room, found their way into another. Through Schwartz's
gestures, wood—a familiar, perishable substance—becomes
a vessel of memory. On its way to decay, the log receives a
quiet addition that extends its life, granting it a new function
and an added purpose.

The works on view transpire along the seam between the
transient and the permanent—between presence in a place
and responsiveness to its real-time needs, and the desire to
leave traces and a material legacy in a place that was her
home, if only for one year.
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Daniel Kiczales, Nekama, 2025, Al | Al Image Processing Assistance: Noa Tamir

Ido, the Israeli singer of the moment, writes about what is
happening on both sides of the border—how the conflict
affects him and his surroundings, and above all—us.

The album Songs from the Heart was written in collaboration
between artist and musician Daniel Kiczales and artificial
intelligence engines—unfeeling tools that, under Kiczales’s
guidance, forge a moral compass in a time that challenges
what may be said or felt. They write about what makes
headlines and what is pushed to the margins, raising questions
the Israeli public asks, and those it prefers to leave aside.

The songs, also performed by artificial intelligence, result
from the engines’ attempt to define the Israeli sound of this
moment. Using generic writing patterns and textual and
musical clichés, the songs lead listeners down familiar
paths—choruses that sound as though they have always been
here—and present as self-evident, and banal the mechanisms
of response to reality: what remains unsaid, and how a life of
war, loss, and fracture becomes a muted routine.

Popular music—blues, rock, punk—has long served as a
vehicle for subversive messages, offering critical perspectives
on the societies in which it was written. In today’s Israel,
however, music often functions to mask pain and boost
national morale. Kiczales relies on artificial intelligence to
create an additional stratum within the corpus of Israeli war
songs—songs of guilt. Through Ido, he asks how one can write
about the harsh reality around us, about the role of creation
in wartime, shaping of memory and collective consciousness,
and the potential impact of art on life and reality.

The songs are a reckoning, inward and outward—a journey
of conflict between the speaker, himself, and his surroundings.
They offer no utopia, but ask what we lose as a society when
we refuse to see, hear, speak, or sing.
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Artport team:

Director and chief curator Vardit Gross
Residency program manager Yael Moshe
Curator and Producer Naama Haneman
Gallery assistant & social media Nitzan Gaon
Maintenance Brent Cartner

Graphic design Studio Nomi Geiger with Efrat
Shmuely and Saar Daube

PR Mira Ann Beinart, Ada Lachover

English translation Daria Kassovsky
Construction Sassi Mazor, Brent Cartner
Multimedia Pro-AV

Artport, founded by the Ted Arison Family Foundation,
is a non-profit art organization fostering and promoting
contemporary Israeli art. Through conferences,
exhibitions, workshops, professional training, and
Israel’s leading visual arts residency, Artport advances
artists and the connections between art and society.

The Ted Arison Family Foundation: Jason Arison
(Chairman), Rachel Cohen (CEOQ), Yifat Shmuelevitz
(Social Investments CFO), Kaynan Rabino (VP of
Vision Ventures)

Advisory Board: Sally Haftel Naveh, Mira Lapidot,
Dana Yahalomi, David Adika
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